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Fault Tolerance of Letter Symbols Design from the Memorial Tablet of
"Heaven, Earth, Emperor, Parent and Teacher"

OI Xu, ZHANG Hua-hua
(Chongging University, Chongqing 401331, China)

ABSTRACT: Beginning with the decreasing strokes of the Chinese characters in the memorial tablet of “Heaven, Earth,
Emperor, Parent and Teacher” , a unique folk visual communication system in China, the concept of "fault tolerance" is
introduced into the design of visual communication system. Under the methodological guidance of semiology, it analyzes
the letter symbols’ "pattern”" changing according to "meaning" in the visual communication system.The particular formation
system of Chinese characters is not only the basis on which Chinese culture sees a millennium inhabitation in one continuous
line, but also a way of thinking to be imitated in the modern visual communication design.
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