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The Inheritance and Development of Traditional Logos and Utensils Culture
in Contemporary Design

YANG Mei, WANG Long
(Shandong University of Science and Technology, Qingdao 266590, China)

ABSTRACT: Taking our traditional logos and utensils thought as the enlightenment, it makes an analysis of the value of
classical philosophy thoughts in the contemporary design to explore modern design methods with more philosophical
connotation.Combined with contemporary design example, to understand the core connotation of dialectical relationship
between logos and utensils, the combination points and embodiment of logos and utensils thoughts in contemporary design
is researched. By depth analysis of different design examples, from the form and the function, technique and style point of
view, the philosophy thoughts of the logos and utensils integration are discovered. Designers should learn something from
past and use it for today, try our best to discover the corresponding points form logos and utensils thought to the modern
design, guiding the innovative ideas with "Integration of Logos and Utensils" thought, finally, forming the modern design
method with more philosophical connotation.
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Tab.1 The corresponding relations of logos and utensils

thought in design
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