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Exploration of Extraction of Dynamic Characteristics of Regional Culture
Elements Based on Scene Prototype

ZHANG Jing—ya, JIANG You—yu
(Hunan University, Changsha 410082, China)

ABSTRACT: In order to meet the demand of video packaging motion graphic design, it tries to build a framework for
extracting out the cultural elements with regional features. Firstly it summarizes the existing methods for regional cultural
elements extraction, and expands those existing methods from the dimension of time. Then it demonstrates a new kind of
framework for extracting out the cultural elements with regional features, and verifies the availability of the framework by
using Hunan Tongdao Dong culture video packaging design as an example.Motion graphics can be used to express those

refining and transformed cultural elements or symbols. By applying this to those regional cultural video packaging design,
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the design objects could have an effective promotion of culture connotation, better reveal and propagation effects.
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Fig.1 Extraction framework of existing cultural elements
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Fig.2 Extraction framework of dynamic characteristic elements of

geographical culture
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Fig.3 Extracting characteristic dynamic structure of the Drum

Tower

A, (i SCAR R Za A B — 2 e . (M shBInER
PRI E 4.

R ) ) g, JORIVHET
(pmmm)  WEER psin TOR 4, Sl

e R
2 R we

(S (GBI PO NE 3

Fig.4 Extracting characteristic dynamic form of Dong Brocade
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Fig.5 Graphic design of the Tongdao Dong culture
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Fig.6 Motion graphic design for the Drum Tower of Dong

4 Z5iE

T G5t IR A 7 R IR R R SC f T
RSO, 0 AT SRR A PR, DR T E A,
RSB A B TR TR RS,
B S22 2 R ST 5 LA HER EOWL RO DL A6 T
T AR AR, AL Z Y32 AR EIEHRARSCAL wh it
FERE GBI AR, TS AT F 32 5 2L 4
FOESCAL R PR 55 e F v o el T3k HLGH i 3 i ST
PRI TEBTE AR, BT LA Hh b3S fb sh A 1
TLRABPHERE A AR Z AL . A5 BT FE T 1) = 1
SEFE IO AR PEOHESRAY [ I , $E5 e e AL (R e SC Ak T
R IR R B @SR R ST A fil

SRS AT B (R

S 3k :

(1]

2]

(3]

4]

(6]

(8]

Wi , & 0 SO B PR S B s —— LA
IR DUE G B A BI040, 2012(11) : 123—124.
YANG Jing, LUO Zhe—hui.Refining and Presentation of Visu—
al Symbol of Regional Culture: "Foshan Souvenirs the Han
and Tang Cake" Packaging Design as an Example[J].Zhuang—
shi,2012(11):123—124.

R AT AL DA R 28 B BT S AR QB DA VD - 1 R
2£,2013.

JI Tie.Community and Network Based Design and Social Inno—
vation[D].Changsha: Hunan University,2013.

T, 8T I AL G S BT T R PRSI 5T 5 1V
[J]A0% T2 ,2014,35(6) : 73—76.

WANG Wei-wei, HU Yu-kun.Research and Application of
Extraction Model of Traditional Culture Design Elements[J].
Packaging Engineering,2014,35(6) : 73—76.

HMES | ARG R ST 5 BB HR MRS B A T
,2013,34(20) : 36—38.

ZHANG Yao-yin.Refining and Presentation of Cultural Sym—
bols of Traditional Furniture Design[J].Packaging Engineer—
ing,2013,34(20) :36—38.

TR, THE , 2R T7 AP0 M SO HE R BRI S5 B0
BFFELI AL Tl K551, 2011(4) :66—69.

GOU Bing—chen, YU Hui, LI Zhen—fang.Banpo Painted Pot—
tery Culture Gene Extraction and Design Applications|]J].Jour—
nal of Northwestern Polytechnical University,2011(4):66—69.
T SR A 0 A SRS BB S DA D« W
Kz,2014.

YIN Chao.The Design and Applications of Natural Interaction
Based on Event Prototype Derivation[D].Changsha: Hunan
University, 2014.

VE—I% 5 M IR S S EDE B M. B B AREAR
JiAt,2013.

XU Yi-bing, XU Xiao—xiao.Motion Graphic Design|M].Shang—
hai: Shanghai People’ s Fine Arts Publishing House ,2013.
St 1) P 18 A AR R S B E R RO R )] 2
,2014(11):174—176.

NIE Jin.National Border Penetration of Landscape Elements
in Dong Tongdao Hunan(J].Yihai, 2014(11):174—176.

H T RIS A (R RGN TS R DF e —— AT
B AR RS S [ CY b ENRAT L 2 AR AR 2 SCBE.
Jeat: h EBAROR T A, 2014,

XITAO Yu-—qiang.Color System Application and Heritage Re—

search of Dong Nationality Brocade: A Case Study of National—
ity Brocade of Hunan Tongdao Dong|[C]//China Fashion Color

(FHF17TR)



371 A4l

il - R T oA B B AT TP 17

(4] Dt SRR T2 IS SRS [CL/s AR I P S B In
FA R A F R AR B2 5 R0, 2002,
HARADA A.Research of Kansei Engineering[C]//Collection of
International Conference on Design Management.Beijing: Art
& Science Research Centre of Tsinghua University ,2002.

(5] FJRE, SRIRET, WP A T RWE T s 54 4
PRI A% TAE,2014,35(18) :9—12.

WANG Chen-xuan ZHANG Jun-xia, HU Ping.Visual Cues
and Safety Psychology Based on Kansei Engineering|J].Pack—
aging Engineering,2014,35(18) :9—12.

[6] WS- A ENEEATEAL BT MLAL ST 7 0l A
2005.

NORMAN A D.Emotional Design[M].Beijing: Electronic In—
dustry Press,2005.

(7] RIS i —— A P B SR 2R 05 ke
I ZARTTR ,2007(6) : 146—149.

TANG Ling—jie.Emotion Designing Products: on the Emotion—

(EHEFIT)
Tourism Tribune,2008(1) : 91—96.

(3] SCH 3CIE A AN 2 BOR WFFE I e () ik 27 1), 2008 (7) «
92—96.
WEN Shou—wen.Study Progress of Visitors’ Education hoth
at Home and Abroad|J].Tourism Tribune, 2008(7) :92—96.

[4] OLSON E C.Non—formal Environmental Education in Natural
Resources Management: a Case Study in the Use of Interpre—
tation as a Management Tool for a State Nature Preserve Sys—
tem[D].Dissertation : Ohio State University, 1983.

[S] KUEHN D M.Developing an Interpretive Guide for Visitor[R].
New York:New York Grant Program, 1993.

[6] AT OC T [ Py FRSE A UL R & 80 I E SRR ] B et
2,2011(4):85—94.
ZHU Xuan.Literature Review on Environment Interpretation
and Visitor Education in China[J].Tourism Science,2011(4) :
85—94.

al Methodology in the R&D of Products|J].Hundred Schools in
Arts,2007(6) : 146—149.

(8] JAISEE S - B M. L3 . BB AEOR AL, 2011
ZHOU Mei-yu.Kansei Design[M].Shanghai: Shanghai Science
and Technology Press,2011.

(9] #Fe FET iR A i UL R R A TSI 3 TR,
2013,34(14) :42—45.

YANG Ling.Research on the Products Cultural Expression
Based on Semantics[J].Packaging Engineering,2013,34(14)
42—45.

[10] X1 P i & BRAC™ it 5L o B 1 SRl A 4 0. BT AR
5¥,2012,2(2):100—101.

LIU Gang.On the Emotional Trends in Modern Product Design
[J].Design Research,2012,2(2) :100—101.

[11] NAGAMACHI M.Kansei Affective EngineeringM].Boca Ra—

ton: CRC Press,2010.

[7] US Department of the Interior Bureau of Reclamation.Sign
Guidelines[EB/OL]. (2006-09-26) [2015-08—13].http: //www.
usbr.gov/recreation/publications/signguide2006.pdf.

(8]  FBPFFF A= AR D PR EE AR A A BT ST 0. 10 1 bk it

Beit,2012(1):38—43.
ZHENG Dan-dan.Research on the Designing of Content in
the Environment Explanation Board in Eco—tourism Destina—
tion[J].Sichuan Forestry Exploration and Design, 2012 (1) :
38—43.

[9] Harpers Ferry Center.Wayside Guide First Edition[EB/OL].
(2009-10-06)[2015-08~13.http://www.nps.gov/hfe/pdf/wa—
ysides/Wayside—Guide—First—Edition.pdf.

[10] National Park Service US Department of the Interior.Wayside
Exhibit Typographic Standards[EB/OL].(2010-20-22)[2015-
08—13].http : //www.nps.gov/hfc/pdf/waysides/type—standards.
pdf.

R RINBABRKFRAEFEEERILHFZ)

R SR s D D D D D D D D D D D D D D D D D D D D D DD D D DD DD DD DD DD DDV VD =D D VDV =DV =V D VDAV D=V D VD=V D

(E#EF137)
Association Academic Annual Meeting.Beijing: China Science
and Technology Press,2014.

[10] Z=85 , X35 & AL B BT i R R BB XSRS

T A4 THE,2014,35(8) :9—13.
LI Meng, LIU Chun-lei.Pointed Refining and Expression of
Abstract Graphics in Visual Communication Design[J].Pack—

aging Engineering,2014,35(8) :9—13.



