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Influence of Post-modernism on Modern Furniture Design

LI Yan, WANG Juan—fen
(Southeast University Chengxian College, Nanjing 210088, China)

ABSTRACT: It probes the influence of different post—-modernism on modern furniture design. Taking design history as a

clue, combined with design master classical works, it analyzes the impact of post-modernism ideology, which includes

high—tech, POP, Memphis and deconstruction, on modern furniture design.The impact of postmodernism on modern

furniture design is great, it further enriches the aesthetics styling concept, decorative concept and selection concept of

modern furniture design, inspires contemporary designers thinking.
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Fig.4 Ettore sottsass shelf
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