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Application Method and Development Prospect of Anime Elements in
Stationery Design

GUO Xiao—yan, GAO Rui—tao, WANG Jun
(South China Agricultural University, Guangzhou 510642, China)

ABSTRACT: It aims to research the application and development trend of cartoon image in stationery design. Combing
the design elements and role of cartoon image in the stationery design, the specific application of materialization, symbolic,
decorative and serial cases of cartoon image is explained, and then combined with the application rule of cartoon image and
the development trend of stationery design, the application trend of cartoon image is deduced. Cartoon image as a design
element in the stationery will be more widely used in the future. The methods of application are becoming more and more

diverse and interesting, especially in today’ s cartoon image on screen into the heart, cartoon image in the brand concept,

tools, greening and realistic methods will get rapid development in stationery design.
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Fig.1 Diversity and accuracy of animation image forms in the

stationery application
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Fig.2 Color design of animation elements in stationery design
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elements multi—functional for animation model

bookmark design
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Fig.5 Materialization of cartoon image in stationery design
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Fig.6 Frog modeling 71-point pen
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Fig.8 Emotional stationery
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