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Writing Imagery of Chinese Characters Design

WANG Ying
(Nanjing Forestry University, Nanjing 210037, China)

ABSTRACT: From the perspective of Chinese writing, new ideas and methods of Chinese characters are explored. In the
study of Chinese calligraphy writing process, it extracts the performance of writing imagery in Chinese characters design,
excavates the creative ideas, methods and oriental aesthetic thought in writing.New media era, reading habits, and
information delivery methods changed dramatically.Chinese characters design based on calligraphy should return to writing,

not only require the further development of the localization of design, but also reflect the modern one’ s inner spiritual

thirst, which is the only way to develop and inherit Chinese characters age in the new media platforms.
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