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"Subtraction Design" of Modern Books Design

HU Xiao—fang
(Zhengzhou Chenggong University of Finance and Economics, Zhengzhou 451200, China)

ABSTRACT: It aims to make a useful support on the personalized and sustainable development of modern books by the
concept of the "subtraction design".It discusses the application and importance on the "subtraction design" of modern books
design by the connotation and function expression on the "subtraction design".It creates a rich layers of reading and simple,
unique layout effect by the highly generalization of the design elements for the book, in favor of better demonstration of the
theme of the book and the nature of the contents of the book, so as to create a concise form, rich connotation and strong visu-
al impact of outstanding literature works.

KEY WORDS: book design; subtraction design; connotation expression; function expression; application expression
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