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Wabi-Sabi Aesthetic Style in Product Design
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ABSTRACT: It aims to investigate the application of wabi—sabi aesthetic philosophy in product design.By exploring the
origins of Zen Buddhism and the development of Zen aesthetics in Japan, it analyzes the implication of wabi—sabi aesthetic,
which is the merger of Zen and Japan art, and explores the different forms of wabi—sabi aesthetics.It summaries the use of

forms of wabi—sabi aesthetics in the product design.Finally, it puts forward how designers should grasp wabi—sabi aesthetics

concept, to provide some ideas and inspiration for the minimalist design.
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Fig.1 Five basic forms of wabi—sabi aesthetics
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Tab.1 Wabi-sabi basic form embodied in products
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