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Design Features and Trend of Milan International Furniture Fair
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ABSTRACT: It aims to analyze the future design trend of furniture combined with Milan furniture exhibition(2015). On a
basis of the materials, styles and coloring demonstrated in the exhibition in Milan, integrated with my continuous focus on
Milan furniture exhibition all over these years, it makes an analytical summary of future designing trend of furniture with
enormous statistics collected from such face—to—face exhibition and a variety of information sourced from different media
group.As the substantial change of men and women’ s view about life as well as aesthetic appreciation, cultures from varius
countries all over the world are increasingly more similar with each other and meanwhile, the traditional customs get a
chance to show new faces, and with these new conceptions and brand new technology the modern furniture industry will def-
initely move forward to diversity and individuality.
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