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Application of the Bachu Cultural Elements in Product Design

YIN Ke
(Guangdong Polytechnic Normal University, Guangzhou 510633, China)

ABSTRACT: Combined with the relationship of Bachu culture between art forms and heritage value, it analyzes the guid-
ing modern product design. Bachu cultural elements are classified and analyzed from three aspects: physical, behavior and
awareness. Combined with the practical examples of product design, Bachu cultural elements are designed through the
"form" and "God".According to the relevance and regional specialties for Bachu culture, the design elements is obtained and
the cultural heritage value is interpreted through the cultural connotation.The design elements will be appropriately applied
to product design development, to create a unique geographical and cultural products. Cultural product design development
is formed as systematic thinking methods in the phase of design elements selection, design morphological analysis, design
concept interpretation and specific design implementation.
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Fig.1 A tiger button Chunyu
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Fig.2 Tiger seat frame drum phoenix
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