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The User Experience Design Methods of the Cultural Heritage APP

WANG Ping
(Zhejiang Wanli University, Ningbo 315100, China)

ABSTRACT: It researches the user experience design methods of cultural heritage APP.It analyzes the user experience
design elements of the excellent cultural heritage APP products, and summarizes the humanized design methods and
strategies of the cultural Hheritage APP in the function setting and the interface settings.We should take the user research as
the center, and fully consider function advantages design,combination of information and interface visual effects when users

are in the process of using the product, and to meet the users’ needs of national emotional in different stages, as well as the

experiences of beauty of Chinese style design.
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Fig.4 "Traditional furniture" APP
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Fig.5 "Han Xi-zai evening banquet" APP
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Fig.6 "Chinese tea cultural" APP
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K7 “HEGN” APP

Fig.7 "Tenon—and-mortise work" APP
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K8 Ak SR APP
Fig.8 "The Forbidden City Auspicious" APP
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