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Enlightenment of the Pre Qin Aesthetics on Modern Furniture Aesthetics

ZHANG Hua
(Hunan University of Technology, Zhuzhou 412007, China)

ABSTRACT: It analyzes the influence of the pre Qin aesthetic thoughts on the of modern furniture aesthetics.Based on the
cultural environment of the pre Qin period, it analyzes the aesthetic connotation of modern furniture combined with aesthetic
ideology of the traditional perspective, including five aspects: harmony, natural, conception, emotion and comprehensive.
Modern furniture aesthetic and design must return to the essence of aesthetic needs, focus on politics, economy, ethics,
technology, environment and other social survival proposition, contact the specific historical situation, improve the function
and quality,then meet the spiritual needs of the customer.
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Fig.1 Ancient furnishings and new Chinese furniture
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Fig.2 Y chair
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Fig.3 Ming style chair backrest
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Fig.4 Emotion and emotional design of Xunzi aesthetics
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