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Application of Japanese Eclectic Idea in the Product Design

CHEN Dan, WANG Zi, ZHOU An—gqi, HE Yu
(Shaanxi University of Science and Technology, Xi’ an 710021, China)

ABSTRACT: It studies the application of Japanese eclectic thinking in product design, explores if it is possible that tradi-
tional aesthetics theory and art aesthetic can be combined with product design, so as to provide a new method and thought to
the development of design and cultural creative industry in our country.Firstly it introduces the development and features of
the Japanese eclectic, secondly describes the current situation of the development of Japanese modern design, with the exam-
ples of Muji product design for all its products, analysis Muji product design of the performance features of the eclectic,
summarizes the theory design method. Japanese product design is deeply influenced by eclectic thought, design new prod-
ucts in this theoretical and combine traditional ideology with design can provide a new direction for the inspiration of de-
sign, at the same time, it will promote the development of cultural and creative industry in our country.
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Fig.2 Design process of eclecticism used in the product design
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Tab.2 The analysis of MUJI product design
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