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Study and Application of "Shiro" Design Concept by Kenya Hara

WANG Xiao—chen, WANG Shi—ying
(Taiyuan University of Technology, Taiyuan 030024, China)

ABSTRACT: It aims to study the product design based on "white" design concept by Kenya Hara.Through the analysis
and research on the specific cases of "white" design concept by Kenya Hara, it induces the trait and application methods of
the design concept from the perspective of product design.It summarizes the "white" design concept by Kenya Hara applied

in the guiding methods of product design, which provides a guidance and reference for Chinese style product design based
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on the "white" design concept by Kenya Hara.
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Fig.1 Rice packaging

Fig.2 Dandelion wine packaging
designed by Kenya Hara
designed by Kenya Hara
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Fig.3 The comb and mirror design
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