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Application of Children's Drawing Elements in Graphic Design

LI Qun-ying', SHI Peng-fei’
(1. Shandong Light Industry Career Academy, Zibo 255300, China; 2. Qingdao Agricultural University, Qingdao 266109, China)

ABSTRACT: It explores the application mode of children's drawing element in graphic design.Based on the research of domestic and foreign
experts and scholars on the children's drawing conclusions as the theoretical support, and combined the fine arts, modern art of color behavior
etc., it discusses the children's drawing graphics, color, composition, technique and other elements specific application in graphic design.The

children's painting elements and graphic design concept are conducive to restore the true face of art works and meet the design purpose of back

to nature.
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