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Flattening Trend of Font Design

LIN Yuan
(Sichuan University of Science & Engineering, Zigong 643000, China)

ABSTRACT: From the aspects of functions and aesthetics, it analyzes the inner connection between flattening design and font
design, explores the font, the color, the form of text and flattening design of humanization characteristics, seeking to maximize
the functional demands of modern font design objective under the perspective of simplicity and practicality. Combined with the
theories with examples, it elaborates the specific practice of flattening font design concept by a large number of examples in the
field of visual design. The innovative concept of flattening trend of font design will help to keep the functional and artistic vital-

ity of font design.
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Fig.1 Flattening font design
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