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Application of Curly Grass Pattern in Modern Furniture Product Design

HE Miao-miao
(Zhongyuan University of Technology, Zhengzhou 451191, China)

ABSTRACT: It aims to research the application methods of curly grass pattern in modern furniture product design. Firstly it
describes the birth and evolution of the traditional curly grass pattern, then it evaluates the application performance of different
curly grass patterns in the product process on the basis of aesthetic and design principles, during that it analyzes the variation of
patterns’ manifestations in appearance, modeling expression, functional design and deconstruction remodeling of modern furni-
ture product with different application examples. Curly grass pattern of traditional auspicious patterns could play a significant
role in modern furniture product design, it enhances the decorative effect while reflecting a deep sense of genuine human
warmth and the Confucian-Taoist-Buddhist philosophy at the same time, therefore, it would greatly promote the integration of
traditional culture art and modern aesthetic consciousness.

KEY WORDS: curly grass pattern; product design; traditional culture
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