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Application of the Idea of the Heavenly Creations in the Design of Information Symbols

LIU Yang
(Sichuan Fine ArtS Institute, Chongging 400331, China)

ABSTRACT: The innovation of modern information symbol design concept is analyzed and used for reference. Traditional
thought of creation to heavenly compounds as the basis, through the role of heavenly creations and human creative things ideas
and social visual symbol, the analogy analysis is made. It interprets the information symbols of peop le-oriented thought and the
concept of visual transformation and cultural symbols which constitutes three aspects of the design concept. The information
symbol design, involving not only the visual culture also relates to the integration of the sociology of knowledge will gradually
get rid of simple media technology for the purpose of the fetters, given to update the connotation of Chinese traditional culture,
to the direction of visual communication based on the cognitive and cultural transformation, promote information convey the
thinking and method of design innovation.
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