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New Path of Packag ing Design Based on ""Harmony' Culture
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ABSTRACT: It aims to think about how the traditional "harmony" culture into modern packaging design, to find the "harmony"
culture into a new path for contemporary packaging. Traditional "harmony" culture is interpreted from the perspective of aes-
thetics, and the application value of "harmony" culture is put forward in modern packaging design. New path of packaging de-
sign of "harmony" culture are focus on the recognition and recreation of traditional Chinese "harmony" culture, which endows

them with new connotation of the times.
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