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Graphic Adjustment Rules and Design Methods in Fonts Development

ZHAO Jian-dong
(Sichuan Fine Arts Institute, Chongqing 401331, China)

ABSTRACT: It analyzes the graphic adjustment rules and design methods in the development processes of new font libraries
for improving their qualities. Based on the aesthetic concepts of Chinese traditional calligraphies and print fonts, it is combined
with the application requirements of new fonts for the modern information communications. It summarizes the graphic adjust-
ment rules of font developments. It analyzes the creative design methods in font developments. The balance of gray, the location
of the center of gravity, the scaling of shape and the balance of structure are the importance of graphic adjustment rules, which
can improve the qualities of the font products during industrializing and producing the new font libraries. At the same time, the
integration and the deduction with multi design methods can improve the creative efficiency of the research and the development

for new font libraries.
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