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NewApplication of Traditional Technology i n Soft Assembly

YAN Li
(Sichuan Fine Arts Institute, Chongqing 401331, China)

ABSTRACT: Under the trend of globalization and localization, designers in the world are looking for their own unique design
language, how to make the traditional process in memory at the same time and to highlight the "modern™ artistic language. Tak-
ing the application of traditional technology in the design of modern soft assembly as an example, through the analysis of the
present situation of the traditional technology and the soft design, the idea of the development of the traditional technology is put
forward from the aspects of culture form, materials, physical form and so on. On the basis of the rich traditional technology,
combined with the design language of modern soft, the traditional technology is reinterpreted by innovation to create new visual

boundary, so that to make the traditional craft transform and derive in the modern art.
KEY WORDS : traditional process; soft outfit design; transform and derive
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