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Creative Practice of Traditional Qin Embroidery Patterns in Modern Graphic Design

QIN Ya-na
(Changsha University, Changsha 410003, China)

ABSTRACT: To further understand the cultural connotation of the traditional Qin embroidery as a folk art, it uses the Qin em-
broidery’ s elements to innovate, applicate the folk elements in modern graphic design. Using the characteristics of traditional
embroidery pattern style of Qin as the research foundation, in order to extract the representative design elements to do design
practice, it analyzes three factors which influences the expression of Qin embroidery’ s paterns significance. To summarize the
features of traditional Qin embroidery and do design practice are beneficial to protect the national cultural, also they can im-

prove graphics performance, make the patterns become more accord with modern aesthetic.
KEY WORDS: traditional Qin embroidery; pattern; modeling features; modern graphic design; creation
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Fig.8 Personified animal series

25 WMKJLAERGIEIEIT

HAEoR & LG LTS e e i 45 b e
BB, EAMERIERI P AR B85, (2
SEEMTAAES RIGA & RE KR, tRnlHE
AR R B S

G IUTEER Y ILE 9, 18 M R rb i = 2 Al
IR, KRS L SR TR
WA O R, AR IR A4 T8
BREGEALRTRE. & 9 ZEii BRI+ /\ {2
YEREEAICRIT 1, @RI, S ssm, HAH
A WARALGERIER . 18] 9 AR 52T
TEL BTEL WRKAr. mESEEs, il
AR, R T BA BRI S i R

K9 IR ILLiARS
Fig.9 Geometrical figure series
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