FITHE FH12H

i % T fE

2016 4 6 H PACKAGING ENGINEERING

67

“G307 EINFIREIRITTHRE A

MR, =K
(1. FER2:, B8 330031; 2. VLPHURTE R, ®E 330022)

HWE: BY d@dx “6X” EXFAEX T PRERAGME, RERME L 20RO S5HE, 4
XFAREGO ML BFREEIATRE TRES  Fik IS oL BARFHRERTHEREN A
%, oM EEITEATFHE LRSI, &3 AL MR FRER, RN R &R
B —AB0 W A, AT RAFOIAL AR LR,

XgR, A, XFEARE; EAEAAR

FESERS: 5244 XEkFRIZEE: A XE4HS: 1001-3563(2016)12-0067-05

The Application of the "*Combine Font™ in the Design of Chinese Characters Logo
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ABSTRACT: Through of "combine font" in chinese logo design in the application of research, summed up the main forms and
rules for chinese character logo creativity and uniqueness of bring some inspiration or reference appear is.Taking many classic
cases of the design of the "combine font" chinese character logo as the object, the design technique and the artistic features of
the design are analyzed. "combine font" chinese character logo design, with its strong national flavor and unique image charac-

teristics, can obtain good visual effect. In the convergence of globalization today, it has a wide range of prospects for use.
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Fig.1 Early form of “combine font"
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Fig.2 Modern chinese character logo of the "combine font"
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Fig.3 The form of chinese characters logo design of the
"combine font"
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Fig.4 The "combine font" form of chinese characters and numer-
als
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Fig.5 The "combine font" form of chinese characters and letter
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