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Design Strategy of Interactive Public Art of Underground Space

SHU Yue
(Xihua University, Chengdu 610039, China)

ABSTRACT: It researches the important role, features and design strategies of interactive public art of underground space. On
the analysis of important role of interactive public art intervention Underground space, it proposes the most essential features of
interactive public art, combined with the typical cases, further analyzes the design strategy of interactive public art in the metro
space. Metro public art is increasingly becoming an important carrier and communication window of urban culture, in the digital
context. New media technology, interactive tools gradually become an important manifestation of modern public art. Future in-
teractive public art should be comprehensive consideration combined with convenient subway transportation function and inter-
active media features. It explores the innovative design strategy combined with interactive space mode, all information art de-
sign, interactive media narrative and emotional experiences, attracts passengers to participate in more qualitative unknown and
interactive experience, and to enhance the science and technology and artistry of metro public art.
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