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On the Design Idea of ""Fa-Tian-Ze-Xiang™ in "Yi Zhuan™

YU Zhong-wen
(Wuhan University of Technology, Wuhan 430070, China)

ABSTRACT: It aims to discuss the connotations of Fa-Tian-Ze-Xiang(Following the Orders of Heaven , M odeling the Rules of
Image), the original expression about harmony between the Heaven and Human in Yi Zhuan. Through tracing the meaning of
Heaven and astrology, with reference to the practical design of the Pre-qin Dynasty, it reveals two dimensions of Heaven and
Image: the dimension of time, that is four seasons such as Spring, Summer, Autumn and Winter, and the dimension of space,
namely the system of stars and the images of the cosmos. Image refers to the images of trigrams, it also includes the laws of as-
trology. In old Chinese design history, following the orders of heaven, modeling the rules of image expresses the design idea of
keeping the unity with the seasons, the orders of nature and it also shows a philosophy of China that Chinese design not only re-
spects the nature, but also keeps harmonious rhythm with the universe.
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