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Analysis of the Influence of Multimedia Technology on Visual Form Change in Digital Age

LIU Yan, XU De-min
(Nanjing University of Science & Technology, Nanjing 210094, China)

ABSTRACT: It researches the expression form, convey methods and implementation process of visual form in digital age, and
analyzes the characteristics of the new visual art language. Based on the case analysis of the design works features about graphic
originality, digital video with digital technology and the interaction design works with virtual reality technology in recent years,
it summarizes the diversity of visual form, visual form of parameterized, visual form of dynamic. Visual form by static, compla-
nation and simplification of the print before, gradually evolving into digital media dynamic, multidimensional, crossover and
integration trend. We use digital visual form means effectively, at the same time, we need to increase our aesthetic taste, innova-
tive thinking and design connotation.
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Fig.3 Parametric design(word work in paint)
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