fil % TR F37% %140

86 PACKAGING ENGINEERING 2016 47 H
S N — | R Sy > 7y
aRITTEIAES ST AR
SKAALL ', KE®
(1. JEER2E, dbaT 1000845 2. VTREKR:, T8 214122)
WE. B FREARAMEFLPHELALZ I 6954455, Fik BRMNAITHENEA LT ES LM

TAES, KM, M, BE 3 ANGHA BT, Rl RS CSHEET ZREHI0 A
WAL, B BOHETH BT AR B MR RS, RAT PEBGHERAAE, B HmE" 4
FORHASE, CBELH T WIEHA, CEEAE KB AN, HARRHHNERREZ—, B
SHEDRES F RN ES, — AR BRI T R B4 X,

KER: FK; AELA; E4; &

hESZES: TB472 XEHRIEEE: A XEHS: 1001-3563(2016)14-0086-04

Analysis of Design Perspective of the Ancient Measuring Tool Ink Fountain
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ABSTRACT: It researches the design characteristics of measurement tool ink fountain in ancient wood industry. It selects the
mapping proofing stage used to measure line drawing tool fountain, analyzes the materials, structure, and configuration, high-
lights its value as a classic case of "ultimate" design. Excellent characteristics of ink fountain in each design link represents the
traditional Chinese design characteristics, namely "roughing it" material selection, process technology of "adjust measures to
local conditions", "trend" the shape of the structure. At the same time, as a traditional design classic, the ink fountain in an inge-
nious combination of function and aesthetic design, to a certain extent shows a good way of thinking of the designer.
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Fig.1 Wooden ink fountain
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Fig.2 Metal ink fountain
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