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Application of Traditional Culture Symbols in Web Interface Design

ZENG Jun-wei, BU Nai-feng
(Nanhua College of Industry and Commerce, Guangzhou 510507, China)

ABSTRACT: It researches the application rules of the symbols of traditional culture in web interface design. It expounds the
classification and the use of the symbolic system in traditional Chinese culture, concludes the information construction criterion
in interaction interface design, through the web interface design examples, explains how to select and apply the traditional cul-

tural symbols guided by the information construction criterion in web interface design. It obtains the methods of applying the

traditional cultural symbols guided by the information construction criterion in web interface design.
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Fig.1 Application of Chinese Knot and Nine Squares in web
interaction interface design
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Fig.2 Structure level and interaction effect of interface informa-
tion
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