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Application of the Maximalism Style of Decoration in Modern Furniture Design

HE Qing-wen
(Vocational and Technical College of Inner Mongolia Agricultural University, Baotou 010049, China)

ABSTRACT: It aims to explore the applied techniques of maximalism decoration in modern furniture design. Based on art and
design, aesthetics, postmodernism, architecture decoration basic theoretical knowledge, combined with Chinese and western
furniture design cases, it mainly discusses the maximalism style of decoration in modern furniture design from special finishes,
three-dimensional decoration, flat decoration three aspects. The maximalism decoration style pays attention to the consumer
psychology playing, emphasizes numerous decorative techniques to achieve aesthetic visual pleasure. As a new decorative arts
important part, it can also bring new development opportunities for Chinese modern furniture design.
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Fig.1 Stamp mosaic sofa
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Fig.6 Stainless steel and glass
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Fig.7 Maximalism decoration Fig.8 Sofa
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