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Diversity of Peony Graphic Symbols from the Perspective of Multi Modal Semiotics
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ABSTRACT: In the information multiplication and exchange, peony graphic symbol is as the material form of traditional Chi-
nese culture, it explores how the creation design of peony graphic symbols is integrated into new "active" elements to renew vi-
tality in the new media environment. This paper is based on the theory of multimodal discourse. It analyzes the forming process

of the peony graphic symbol, the symbol of the peony, the social psychological background, the different types and forms of the

peony graphic symbol in the modern digital era, and the psychological changes of the audience.
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