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Application of Traditional Folk Paper Cutting Art in Modern Graphic Design
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ABSTRACT: It aims to explore the application of traditional Chinese folk paper-cut art in modern graphic design. Starting from
the basic concept and performance characteristics of paper cutting art, with the combination of theory and case, it discusses the
reasonable use of traditional paper cutting in advertising, logo and packaging. The traditional folk paper-cut art integrated into

the modern graphic design is the correct approach, which is conducive to the development of the folk paper-cut art and modern

graphic design.

KEY WORDS: folk paper-cut; art form; performance characteristics

UTAFsk, ROk Bz B A AIA R, Dy
S ZATE AR R SRR T 07 10] o BTARAE N o —
WG EAIE, AH H B IEAR ) LAk 2
AAE, BERIFSNA RS A S, SUZAATTAY
RIAFAE, A& A A . R s
RS, HErta A RN, gt 5z 5
TR Ry, AR RIS IE R R, b
Yot ik FEAWTECR T, BB 514
FORIBTAC ARG £, Bl T R AAEl

1 REREERZEARRERIEHE

1.1 ZEHREHKZEARER

5Y4%, BIEAE, SIS T8 185 %) i i
o LT N D =S =i S S S i (e

s EEI: 2016-03-17
EEB:

i, B ZHe, 7EREATE, AMIRZMHEER
IRAETE VIR 1 R 7 LA SERF A 0 AT

BT, b )RR BT AR R R EGR IR T
eI RN, B BON Rk, BT
HRA L ARBE T LB WIS AR, o
AR I A AR N2 4 F R, I
R ) iz, BER . RIG . AT, Rl L
HWARZ SR IARMEE, REEFIFFEE T
SR EARIIE R F 5 AR, Ha Ham mi A
1B BB s R

1.2 EEREERKERMRIAFFE

1) Bttt fERMIftt A, AN EExT
A OB EERGA T HEmBEOR, B T Ha st
b, Attt A B ZESRE R RUR, 374C
EARNGB A o KR E T 94K AR = TS5

Bae (1981—), %, A, Md, ER7TBEAKFHT, LEHRTQAHREL R,



190 % TR

2016 -7 H

P, BEE AN SSAREAN— 2. Koz, FWIRy5Y
ARE 1 TR, R R — el 2 il 25 Y iR
B BEEFHSRIRE, ANTBAE R KFZE Wi e,
XA R B ESR dUBOR B Ry, JUHAER R, 4
YA ol B PR SR R L o T S ot
BYARIX — ZATE A5 AT B A= 5 5 AR I 2
ok, FAGARIL TR XFRAYRE A, WL H
A7 CHRR SO A B, AMORKEETH T A S
Ptk SO IO R TR R4

2) KEME, REFTRR MU ZARITIZE,
BT — M R RIS MR BT . Bl R
FEV NG Tk, AT BRI S YA T R AR EE F
AETY , W — s i X, He—, k. il
HEAERE, WUAERELY L 2ULRMAE; FEAXY, WA
W FZLAAE. K, I, fln. Z)—4%
HHETSET, Z—RAziFRERE, K=,
SARZ . Bn. ARREZ T, IMRIEKEAZ,
BHEGILEN, HITRIE T,

3) Bt B A PRI S E A G R e BT 4R
AR TEBIMEE R, AR TR IE AR
T, AR Y S ek, [
IR ER BRI RSt 5 SESFENRZE
MR, DU E AT B IR . X8 B,
el N N D VAN V& o DR e i) e
NI B A R 8 R IR, Sttt T,

4) AmERE. TR EARIERIATS . NIH,
LT A2 [F] G AR I B AT, R Mg LA
—, FEIRRERAG B, e, BaRZAR
JIT & 42 (R S — 12 TR 8] 5 N — D)) R AR s T
FARE—ior, MARIEG—, ORI ZEAR
PrR AR, REBORT REIZ A EWEES
A2, FrERBUATIG GRS, AR EE ML) 5
R R T o Y e v A N e

2 EGEREFEKZAREARFEZIT A
WEEEX

21 EFEHERSERATBX TR FEZITHE
LSTES

HESAHAE IS Y7 30— B BTAR LR A i 1
T B CFE, 8RBT AR HE S
AL AT DU R NG —, kB ar AR
BEHRCER, e A RARA ThR AR B [ AR A T

SN AN T RESTARE R, RN,

22 BHNZ=HERAXERETHAKRE@EITHE
{ERRY

BRI 25 ) s T SR B —
MBI, TRl MmRAY SR, LT
Uy b BB N 23 1 F i AR AR T B
B AR R R e S R], A RAR  — DR AT,
WE A AR

23 DEBMHOBEAR SRR TEEIHMET
BORAR ARG

TG IR TR ARG AR, HLAEROE T
I REARRIIME . ORI Wiz i
FAESHhREIETE S, Mllsak, RS TE%,
P T BRI g, BB S R T
FEMFIEAMERSTS, [P ER
W EZEA ), SUARBL ISR SR 2R

3 fEEREFEAZAEARFEmEITHEIMA

3.1 fRERENKEREFRITHIIMA

BTAR AR E KA Z A AR G sl &
R, TR AE T7E 423 (8] 2 rh—F e 5 B s
MIKHR . XPCRBERE—Fh ZHECR, R —
Fh=HEs iR, EREMETE B A PR BT 4E AAE
2Rk ik, FOEZHZ. RS, NI T
AR AR RES R s RS
HEzs . RIS RE, MRk S ER R, &
SR {8 5] R T 10 AT AR R AR D A A e A —
W S TIRBI AR RSOR,, BotE AR BJr
WE LT OREIGIAE . B MR TR TAUE S,
WEERE S, SHENYCR AR .

IR, BT EARN T R IEAES . W
RUBOGTHBARZ TP IERE LR, Mol
HBTAROR AR E M . ST, ESEPRRI I,
B DR R — U T B0, ToIR ) B el 2 Ak
MIEFIE KR, B a sy gupst, HE
REREAINTR Y, BRI AL, RZERTH
BRI EALRCR o

32 EHREFNKZARERRREITHHEA
PG R A 5T 48 2 AR R ) ZAR S i —



$37E H14

BB ALGTRIA B AR ZARAE B Wi A 191

PBEEIAER, 2088 FErSUerrs, Haa A,
HEEE, MRS RS TR
BB AL GE R A BT AR 2R AP i BGsE T R, 7
G PR BRI W A SR _E XA 39 4R
RIS BEAT I, O ARG SO BB 5E 58
A MR,
3.2.1 LGRS ST S AR & B
IAE!

A% AR AE S TEAR RO S I AR5 R e
BEHRA TR0, U ZAR B RS
A B SEREAL AT DL, R ANISE . BT AR D T
BACGERMEMER IR Z —, @5 HE a3, K
RXEESCAAT T IERRHR, BASREBO T, AR
MEFFE. Hnrh R AT R BT S AE T
e [ 2 8 R[] B 4% A BT 2535 19 SCAE N I —— R
BTy o BT, T 2L gy e s R A,
B v L BR AT b A5 B B T — MK [ i T ) R
M, BAfLSLLEM A T rb 7, (RIRI T P ERAT
Mtk m, H iRy, el e kt, BE
Bk —45a, il T RIER .

3.2.2 RGBSR AT S AR &t
IAE!

R RER IR G EHEFENEERTS, B
GBSO A S LAREZHMZ A . A
prasBc R, BT IEE . SRR R R BT 4R
KA, IRl 2T, M, ¥y
PR BT . AR, fEEEALE AR EIEAT S,
AMUBESAL R BB, AR SE nhily, a6
REARGF st R G, HESIEGESCIL SR A
PG A R [ Bt s 28 W) B b i il 2 A 0t IS ) 9 4K 4]
AT S HIURBIT 7 R G AR —. Btk
BT RUSGX — AR SE Y BT AR 58, ATRIAE B,
R T— A R REUES:, AL TS F .

3.3 EEREFHAZREIARBEZITHHINA

AWML TR —/, srie, ATk
FCEB e R A Al 11, A B R AR I R —
—RGRB I REAR . LGRS AREAR G H F
EIPFAUAMEIEAT S, B seonRIBHR R, &
W ZARMMT AR, TR, HRER
IR AR BT AR T o
3.3.1 ARGIRE BT A E B U s s

TG R AR E Ry, A5 HFE

AL, ANBABHWL . RS —REARSE, Rk sedy
R TR, AR TR E AR
P, AN FRAIEN G BB, B
THIMRARYE BT A, e X 8 R A BT AR 2SR
Frgg S WAz I S iR, Bt R A e
ASRIMER, BY5R AT An A5 BB DIRE
3.3.2 MEGERAIBTA KL S/ LR AT Y
iz H]
BRREREARPESTEEENRAREE
SCREDEART S, a0, “EEAE”, <HPPaE, XL
FIEFF SN, EES% . g5 BZms
—o RXLERIERT S TR AR, MY
RERAL T An (A MAMETE S, I REIE T 78 il (0 56
ity O, BB TR, B IR £ B %
TSR b, 25 G SRR R RAE R L, X H
PEATHRIR . T Ui, DASHBOE I, Ry
AP NIL B B

4 Z5iE

R4t R W] BT 4 R il 8 9 SCIE i .
BArss, e Has T Eit . et
AT, BB, R
R . VO BURBEHIT, NAEA | IR,
TR 22 PRk A% 25 IR T BT AT 2R SCA IR 0 il -
FEPAMERMEIEA S, W8 AT, WP HH
8 S, Bt b g Sarksks . BES N RIERLE
UL (RN

SE R

(1] Wk#, 8. R BTAC ZAIE SRR G40 mik it
BRI A% TR, 2012, 33(12):66—67
YAO Lei, SHAO Li-ping. The Influence of Folk Paper
Cutting Art form Characteristics on the Contemporary
Graphic Design[J]. Packaging Engineering, 2012, 33(12):
66—67.

2] BT PEEG ST R s A ).
SR 2012 (1): 24—25
HUANG Yu-yao. Chinese Application of Traditional Cul-
tural Elements in Graphic Design in the Analysis[J]. Lite-
rature, 2012 (1): 24—25.

[3] k3. REIREAREAEGERGHRE ). FFY
A,2015 (11): 11—12.
ZHANG Wen-yan. The Application of Folk Paper-cut Art
in the Traditional Folk Custom[J]. Youth Time, 2015 (11):
11—12.



192

fil % TR

2016 -7 H

[4]

(5]

(6]

[7]

AREEGE. PR T HE E RAEIC T B T  H[).

Ak, 2012 (15): 33—34.

Z0U Hui-jie. The Application of Traditional Chinese Aus-
picious Patterns in Modern Graphic Design[J]. Career,
2012 (15): 33—34.

BAEPE. BRI ZAX BB BR R [T]. Lol
2012 (4) : 86—87.

LUO Ya-ping. The Inspiration of Folk Paper Cutting Art to
Modern Design[J]. Agricultural Archaeology, 2012 (4) :
86—87.

RKAE. REBIBIACEAR G A RRBI TS 1], K%
A,2012 (9): 110—111.

ZHU Chang-zheng. Folk Paper-cut Art and the Combina-
tion of Modern Packaging Design[J]. Big Stage, 2012(9):
110—111.

ERE TR A 2R AR B AR sE )], &
B, 2008(10): 9—10.

WANG Meng. Analysis of the Development of Folk Art

and Its Influence on the Modern Design[J]. Anhui Litera-
ture, 2008(10): 9—10.

FEFIE. HARITACZ AR BRI T 1502 M T SRR ).
LR, 2006 (11): 61—62.

WANG Zi-mei. The Art of Paper Cutting Art Performance
Practices and Decorative Aesthetic Features[J]. Anhui Li-
terature, 2006 (11): 61—62.

B ERHTI AR ZARIEIZ ARV R IE I, tE
U KA 43 M4k, 2009 (1): 28—29.

LU Hua. An Analysis of the Use of Paper Cutting Art in the
Modern Art Design[J]. Journal of Fujian Normal Universi-
ty Fuqing Branch, 2009 (1): 28—29.

NI, BRAE. o RRI ST AR AT ATl o 14 7
1. AUt B 27 Bes 4R, 2008 (1): 46—47.

SUN Lin, CHEN Li. Application of Chinese Folk Paper
Cutting Art in the Contemporary Design Field[J]. Journal
of Beijing Institute of Graphic Communication, 2008 (1):
46—47.



