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Evolution of the Definition from '"Chinese Style" to '""Chinese Way" and the Related Cul-
tural Concepts
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ABSTRACT: The evolution of the definition from the "Chinese style" to "Chinese way" and the related culture concepts are
combed, the concepts of "Chinese way" are integrated into the scope of design. Starting from the style and the concepts of Chi-
nese ancient style, the use of contrast, the concept of the art of design is introduced into the methods of the design scope. The
design belongs to the category of culture, only correctly grasp the relationship between cultural globalization and regionalization,
can see the dialectical nature of design globalization and design localization. In design level, it should promote the innovation of
the traditional culture of design process, instead of the traditional culture and the new culture of superposition, instead of the tra-
ditional culture of modern veneer, but the real in a Chinese way, to the traditional culture based, new design system of the inno-
vation process.
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Fig.1 The relationship between traditional culture, Chinese style
and product design

FHEFEE, BRI AT HGE, R
OO TRE, AR 2003k, 7F
ZICALI T, S —tH B E AR = i A E R R
HEATSCALR T 0SS RIS . 5 RIS TCBEAE
B BTG T SRR AR SO R IA A, 2
Aok S AR R BCERE L R i BRsE
JE o WIBER AR 2 A H 25 BilA E PR 0 #
B IR B E XAl £ oo E
FRSREAR M E PR . XA P EZAK
17, WA LA T AR [ S qk, < 05 20 i i
FERATHIE . FEXABYEE, P 59R b4 SO AL i iE
I, BRI S, (HR rp 7 =0 2R E AR
PEATE I HELs i AN AT 3 Al 75 B30 A 7 O A
G S Vear i %4 s (Bl e g (1L (1 I S s R 5y e v
TEEZR EWSr AT T T RIFRERY, B ] s s
—ANHAT,

32 REMMFEFNXEHHEZARERERR

20 2 /\JUHE, N ARZREASGE T
— R A, R R AR A Z AR Z A
R JmifEoh o IXHLANAFEA FHRE R ZARGTAT K
K, ANTAYRE Je g v 7 307 [ B i AL e
BT RAFRESIE R o TR AR, Al A ]
PS5 AT LI i 8 o [ SCAR Rl ANl
RIN, KPR rp [ 7 00 A R PR f kA 1
FERIEI . B9 —Ir mERER], XSRS
HEAAN AT HE G i oy o 1 — Ll

— I, R TERZAN MR, BTt
Frik AR PSR BRIy, A B ST EAR By
YRR BN TFEHE EMIEL, TIUCADRE
GoRHE, DA BRI EPMERE . ZRE]
LA A B A PR AR, A AR Ip kBt

PRPEFESERY<HI 4, A A PRI F T, R
REAETF Pk, XAEARER A C S EPrE”. £
MK FEIE X A Bk P M iyl . Ak
TN T B a4 HaE S, AEBFI 4 kit h
[, T ASK#Eh, S RMT 45, mEbErE
i, WEh. ¥, REFH, ILRILRIEAE.
i B R T AP [ AU A e £ {5 L
Wz 5 FrE R

i, IWEWR b, R TS VS Oy A
SRR < 7 20 AR IR 1 S R E AR
B DUSKmE 7 s AP T7 S AE L IR,
ERB R EYAEARS A, ZARZEAN A AL G 2
LAV 75 AR A s P SO, TRER AR A A
A B PIIT T2 . (Bl eV T sy &
fEp s, RS —FAER R, HE
A RIGTT B TS EARE WA TP,
DA R AR E SO A E DTSR, AR
MEFLIE A7 i SO BRI IR, T SCAL A 32
8 R BB S B

3.3 XUBREYRHH “hEHFKX”

BEH v A B b A AW T, <rp 07 =
MERNWI KR, HNEIIEAWEAEFE, H
S SCAERE [0 A [) LAWY, AN-FHR A 3] 3
PR GAT ST, RELEAT 515 B HRR R L4
FHETAERZES L (1) eIt b, I
EARZENINY HITRAMMITE F S, A2
4N T HEARPR, —WRMEVETT, P TT LT
AR (2) SR L, < EDTACIZARBEA
[ PRSP AN THER] A S By Fidefs, 2
W I SRARVG T AP 25 58, BT R SCAL 5 1
Sk (3) 7E3CfBA L, RSB EPE )Y
L, A EHAAPEZT . BusERMS K,
AR E AL, BT CZ SRR J7 S i SE 1 B

CARET; (4) FEEARMA L, PESRZEA
FANTA PR ZRVE 7 ST HIZOT, MR x) vy
A PERRAIEL, X B GE AL A TR R Sk
FEoxt i E AU T IR A SRIE 5 R s 5 (5)
TESCMAEZ 1, T LRSSy . ST A BT, 3C
WIE . BRSNS, N escfisz 1, &2
IR AR P 525 S TR B RIS Jey I

FAVOHIN B B R ORI A DL
2. MG CAFBIRREIMEE, BT R,



128 % TR

2016 -8 H

N =

- —

\
A

K2 “RIREA G
Fig.2 "You and me together" candlestick
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