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On the Application of Ink Painting in Modern Graphic Design

WU Ai-feng
(Sichuan University of Arts and Science, Dazhou 635000, China)

ABSTRACT: It aims to explore the application of ink painting in modern graphic design. With the characteristics and develop-
ment of traditional Chinese ink and wash painting as the breakthrough point, it analyzes the ink and wash painting in graphic de-
sign, and combined with the case from the poster design, packaging design, web page design, it discusses the application scope

and ways in modern graphic design. The application of water ink elements highlights the national and local characteristics of

graphic design works, and provides a broad space for the development of graphic design.
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