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Application of Optical Illusion in Modern Furniture Design

HE Qing-wen
(Vocational and Technical College of Inner Mongolia Agricultural University, Baotou 010049, China)

ABSTRACT: It studies the application of optical illusion in modern furniture design. Based on induction, analogy, deduction,
combined with physiology, psychology, art, etc, it analyzes application route of optical illusion in modern furniture design from
form elements and visual characteristics this two areas. Optical illusion and furniture design integration, broaden the furniture

design ideas, meet the consumer double demand for visual and psychological, conducive to the rapid realization of commodity

value and use value.
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