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Characteristics and Protection in Regional Folk Art Symbols
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(Tianjin University of Technology, Tianjin 300384, China)

ABSTRACT: Regional characteristics play a major role in the folk art research. Through the research on the regional art
symbols, mastering the condition and law of their formation can contribute to the development of folk art. It discusses the
major role of regional culture in folk art based on analyzing the conditions for the formation of folk art symbols and their
characteristics. The research on the characteristics of the regional folk art symbols benefits the inheritance and protection
of folk art.
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