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Cultural Space Construction and Context Expression of the Folk Custom Tourism

LI Yang, ZHANG Xu
(Tianjin University of Technology, Tianjin 300384, China)

ABSTRACT: It aims to explore the cultural space construction methods about the folklore tourism, to achieve different
spiritual appeal of tourists, aborigines, migrants under the influence of nostalgia emotions, and build folk semantic ex-
pression path based on demands elements. Multilevel codes division of cultural field is realized by the relevant theory of
semantics and folklore. Four "sound, shape, color and meaning" level of elements refining of folklore is realized by design
theory to complete semantic expression of characteristic folk custom. Through the meaning deconstruction of contempo-
rary nostalgia, people obtain the difference demands of "the sense of belonging and regional culture characteristics" for
folk tourism space, which can establish multi-level cultural codes system and ultimately realize the culture space syste-
matic construction of folk custom tourism.
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Fig.1 The relationship between the expression of multi level cultural symbols and the elements
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