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Heritage and Demonstrate of Regional Culture in Xifeng Liquor’s Packaging Design

GAO Li, WU Ting-ting, CHEN Yan-li
(Shaanxi University of Science and Technology, Xi'an 710021, China)

ABSTRACT: As a kind of Shaanxi featured brewed wine, Xifeng Liquor is famous with its mellow taste and elegant characters.
And the design of its packaging and bottle’s modeling has great features of local culture. Through analyzing these characters we
know how Shaanxi traditional folk culture are inherited and innovated. And it also interprets the relationship between local cul-
ture and the graphic communication, packaging materials, packaging color and other aspects in Xifeng packaging design. We
concluded that the application of local culture in packaging design can enhance the Xifeng liquor’s cultural connotation and the
traditional folk culture can be handed down better, basing on people-oriented concept of green design.
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