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Furniture Design with Installation Art
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ABSTRACT: In view of the phenomenon that furniture is common homogeneity, lack of individuality and connotation in
present market, it explores the furniture design unique and effective method. Furniture design is analyzed from the angle
of installation art creation, respectively from element restructuring, creating scenes, embedded concept, and so on method

study of furniture design ideas. Integrated into the installation art creation concept, furniture design can not only meet the

basic requirements of beautiful, good, have strong artistic appeal.
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Fig.1 Installation art works "Weak"
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Fig.2 Picasso's works
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Fig.3 Phillip Stark's furniture works
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Fig.4 Phil Bonn's furniture works
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Fig.5 The comparison of creative mode of installation art and
product design
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Fig.6 Furniture works of element reconstruction methods
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Fig.7 Imitation of furniture design of Hui style architecture
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Fig.8 The conceptual furniture of calling for equality
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