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Innovative Application of Nantong Fine-Brush Woodcarving in Traditional Chinese
Furniture

GAO Wei-xia', WU Zhi-hui', JIANG Yu-zhong’
(1. Nanjing Forestry University, Nanjing 210037, China;
2. Jiangsu Nantong Sculpture Art Institute, Nantong 226100, China)

ABSTRACT: It aims to provide reference for modern inheritance of woodcarving that is a national intangible cultural
heritage and the actual production of the traditional furniture carving. Based on field research in the analysis of applica-
tion status of Nantong fine-brush woodcarving in traditional furniture, it explores the innovation forms of Nantong
fine-brush woodcarving from the perspective of themes, techniques, texture and artistic conception compared with origi-
nal furniture bas-relief techniques, and interpreted a detailed case. As a new type of bas-relief technique, Nantong
fine-brush woodcarving has changed the creation ideas and methods of traditional Chinese furniture carving. The conver-
gence of carving and painting has a positive effect and influence and promotes the technological progress and upgrading
aesthetic.
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Tab 1 The application forms of fine-brush woodcarving
in refined traditional furniture
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Fig.1 The feathering techniques of fine-brush woodcarving
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Fig.2 The paratactic type and group type feathering tech-
niques of fine-brush woodcarving
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Fig.3 The wool and horsehair carved by feathering techniques
of fine-brush woodcarving
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Fig.4 The rabbit skin texture of fine-brush woodcarving under
natural light
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Fig.5 The pine tree texture carved by cun techniques
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Fig.6 The fine-brush woodcarving hanging panel with the
theme of "Cold finch figure"
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Fig.7 The fine-brush woodcarving works with the theme of
"Hibiscus and golden pheasant"
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