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Development and Multimodal Discourse Analysis of Graphic Symbols of Chinese
Rabbits under the New Media
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ABSTRACT: It examines the impact of new media, the development and changes in the different period, the different
manifestations of the rabbit graphics symbol, interpretation of the rabbit image the story form and imagery of the aesthetic
potential, and the respected reason as a kind of auspicious animals in the Chinese folk culture. Refer to the functional
linguistics theory. Modern design requires us to open up a new research perspective in the traditional graphic design,
combined with the characteristics of new media, multi - dimensional, the innovative design of rabbit graphic symbols is
added into new “active” elements, so that they re-new vitality.
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Fig.1 The queen mother of the West-Story-my local stone
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Fig.2 Dunhuang Sui Dynasty Grottoes designs in three rabbit
lines

13 “F 5o —E£ERE

7 o RAR BB o 22 DL 80K B R I AR 2k
R AR AR EI R 28 K, 7R AT FRIR
THOAE, 2 28 KAAT A=, X A E PR &
WAt A 2 se ek — JE A R T, Lo il A 2R 400
A S2 15 SR A ], by ARG T RS AT
ERRFE—E . WA, R ikt 7, wiERs
G, (HEYE) bk <%, BAMmMA, Ot
T, BBz, el

1.4 “GBFRAPHEBHTESR
NS R R O A T et & L el < B ST = A



170 fu %% T &

2016 4 9 H

AR IE R A BEHE N R % 1 3
H, BT YRR R R R R, A
KIHORAF . AR RARTE U LR B e LSS, W
S N R AR T R ACE 1), {HAE X B 1) B Rt
WRA “H L, REIZARNE SR TEIT
INAT, “SCHEUURNEGRE E SRl T LS
Y SR L AR B K, B S LA I B2
80 AEUHY T T8 »1984 AEPEREE (DU [R 4 ) H
PR B R, X — A AR T2 LA 1 1247
Tk, “hge LA —Fh b [ R T2 5 BB R
Z RN E 2, K 3B i A E R s,
AR <t 55T G — M IEHEfG A, T3 2k, B
HE MR B H A, ek sm s, RN A SC
RE AW E RN T E, R T AR ERS
WORAN EAL , 3B X2 iy . RIGETE S
KA P B AR5y, EURAEAR AR ) B 5
BB R AL, (R R K B,
LA, BEEIRIFENE AR, L e s R
SR, mE 40& R A TR s
Sy b T E e I A b RS B AT T < S R
CPREL T BRAR A B4 B 56 5 i R 3 1) A%, PR
LT H EX — R EARTE R BT,

L) ) W

K4 destm i #r
“HAS ik
Fig.4 Beijing Houhai commercial

street toys

K3 80 4Rk
T2
Fig.3 80's hand craft
“the rabbit master”

2 HREAEFHEEFERENLRE

FIMETETS W] % | R, Kb, FL#E—FE
W3, R, ABI/NA R ERE R AR
ol AR AL B, BT T L 1 2 KA
e [E A LU BT AR il e 0 - SRR 1902 AEANPERY Lk
PR A VAR S B R A I T Ll 2 4, i G A
FIAVE ) FLARMEN RTIEL AL, AE R
TRHZ, mRED . BEENEARRE, SIKHHG)
&7, BE NSRRI EEANNAE, HA

FRKRBAIVE A (T ook RHeE ) hiv 7
& iR — ol i T4 R PSRRI B 48, B iR
R, HE WAL, BRI T %
TR IEJE M TRTFIE LM A 35 e =
SRR EEME, BRI Erf,
WAV IR T B S AR R T RIEMAF SRR
PLARPEATHNESL, MeTFAEZ—1 81,
e )L SR &, A5 AR . Bl
HHEHRTRES SR T HEAELG RS
DTS 7 T B

S R o R IR A T A 1951
A R HIE T (RN ); 1958 435
Eali D v PN SR WANIS T R S
A K BRI R 0 2 )5 B ol 3 4 B shim T 42
2011 4 [E [ 7= 3D him i i el ) T IE
GAIXT A I, AR — A R E R I REAN
TE LB T IR R LS B4, “pe it
G HAT AR P RS, SRR, A E R
) S T G208 IR S BTz R T A R B4R 2 4 5 3
5% R PR R T4

> o ST L

B

K5 AR5 REEat et
Fig.5 Rabbit in picture books and cartoon design
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