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Application of "Dian Element" in the Tourism Souvenir Design

HAN Jun, ZHANG Xi
(Tianjin University of Technology, Tianjin 300384, China)

ABSTRACT: According to regional cultural characteristics in Yunnan, it aims to study the fundamental value of tourist souve-
nirs design and development, namely, the unique and symbolism of external form. Taking the re-creation of "Dian element" as a
starting point, it further explores the use of local resources, to more accurately refine the local culture typical visual elements.
Meanwhile, it summarizes its application in souvenir design, in order to expand related design methods corresponding to several
design thinking elaborated. Design elements to build innovative applications is an important medium to promote its tourism area
external image and internal cultural transmission, "Dian element" refining and innovation requires in-depth research and re-
peated screening on the integration of appropriate design thinking and expressions in the two-dimensional graphics and
three-dimensional modeling of reference should be targeted.
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Fig.3 The traditional brocade  Fig.4 Scattered butterfly pattern
two sides successive pattern in Bai tie dye
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square continuous pattern of Dai Jin individual pattern
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Fig.12 Concise and lively curve modeling
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