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Use of Ice Slush Lattice in Products Based on the Dimension Transformation

YANG Mei, WANG Xue-song, YIN Huan
(Taiyuan University of Technology, Taiyuan 030024, China)

ABSTRACT: In aspect of dimension transformation, it aims to study the application method of ice slush lattice element
that is one of Huizhou architecture decorative pane graphics in product design, provides new ideas for product design in-
heriting of the pane elements of Huizhou architecture. With inspiration in the effective relationship between
ice slush lattice graphic and product, through deeply analyzing ice slush lattice graphic aesthetics, linking with concept of
dimension transformation, considering from aspects of two dimension, two point five-dimension and three-dimension, it
summarizes methods that ice slush lattice elements is added into product design. Combined with existing specific cases, it
analyzes the concrete application of methods, putting these methods into product designing in the end. In aspect of dif-
ferent dimensions transformation, it decodes ice slush lattice and re-encodes it in product design, and adding Huizhou ar-
chitecture pane element into the products puts Huizhou architecture renews vitality, when it is permeated into people's
lives with new form, provides a new design idea for product design.
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Fig.1 Ice slush lattice

1.1 BKBRESMIEE

UKEASBEATIE T — MR VKR , BIRAN A TCIR
f5ede, EIEIMKIHGAERE, 2 R i 2
TEERIRA TR GRS, AREA RARAEREFIRTC, Fm
RS PR BT A SE B UR T AR 5 DK AR A S BR
R ROT R, SRR FIS AR IR, Jf B
HHEM, MIBIREFER, WK 2 (E A A M
7)), M— Dt AR R A . X QL EIE TR
R, FEIETE SR F P IR R Y,
RS L IR IE SR, AR A Bl AR X
FHMBIREEIN 5, #BAE TR AR R D,

B2 BORERE A

Fig.2 Pane of Huizhou architecture
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Fig.3 Composition of ice slush lattice graphics
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Fig.4 Safety design
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Fig.5 Faucet design
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Fig.6 Humidifier design
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Fig.7 Clock design
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