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Inheritance and Protection of Traditional Crafts from Taiwan Sanyi Wood Carving

GUO Yi-fei, ZHONG Lei
(Tianjing University of Technology, Tianjin 300384, China)

ABSTRACT: From analysis of the characteristics in various protection modes to traditional crafts in practical application, the
choice of the targeted follow-up protection mode is promoted. It analyzes the features, advantages and disadvantages of several
different protection way to traditional crafts in practical application. Through using different methods in the actual cases, it ana-
lyzes and researches the actual effect. While during the analysis, the objective environment is comprehended first of all, espe-
cially on the impact to the research object. In order to achieve a more objective and realistic analysis of the results, the interac-
tion between objective conditions and protective measures is considered at the same time. A variety of ways to protect the Tai-
wan wood carving can effectively protect the traditional arts and crafts. Instead of completely surviving on the government as-
sistant, the process of traditional handicraft protection should be return to the market with the help of a period of time from
government and go into a virtuous circle and restore its vitality.

KEY WORDS: Sanyi wood carving; traditional arts and crafts; folk culture; inherit; protect

BGT T LRIV T o7 st At . BAy
MAFZARRM I TSR, AT LR Tk HLAKAL
JrEditEA B T2 T LAY, AENFT
2, BETRAMERATNNE, ME IRt
KMEW R . BRI YeE R e KRB X
RIS, ABNTTADOR Th A SO YL 5 fe Ge Fd 22
BT EW, mHAS AT, A
BERA MR, RN AR AN BT T,

i BE: 2016-05-26

RARSCAL R — AR 1A 16 30 fl, I AR
B, UMLK, [, WA —e ] #iE
P ATESVERIE D, R —REE HAY P T Al AR
WA A AT, BliE— AT E. &
EBERT T LG THESUEm it F RS B R
FRARR L, IR & TG SR B SRR, K
NE—BINAN, HeIE A RGEAS LR AR %5
(AL A B TR A e !

ES£WH: B#4EHA AR TR P oEIER (CRIHAP201602 )
TEERN: Pk« (1990—), B, WBA, REFIXRFME4E, L7 RERFT 5L,

BIWEE: 48 (1966—), %, LA, ME, REEIKFHIL, TE2HRF G40 T KL,



H3THE F20H

i KA B = URME LS T T EMR SR 177

1 BEZXNABERRRRE

B = ORBERIET 19 th0y), i Eh |
PEETH, IE 2 AR, PR LU AT
ZRRARE 5t R ORI S . it A\ Sk 5K X
SEREACSLH 0], FEINLUME S R T 200, et
HANKIIFRE, 55 HILF S TR,
LI DARBESATIN T8, =g i KWL,
JERILTF RN T HARMEZ H vk, K5
JRAT B ARG REARRES AR S ST ARORE, I Halk
TEAR R REZ R 1

TR, R G VE R A AR S A
TRICH DS, X5 = SURRESE H AT 22 S U
TRETS. R ER, 75 1966 43 1976 43,
I = SURRE A DL, X BER A 8 A 1Y
AR S B 2056 H W 78 — SORBER & e, it
AR E AN I — EA R, BERE
ZJE, REMPAEMNENE T Hok 4% 4 kG614
B2 2, PR T MK, RIS A PR
PSRBT HIR G| T R0k o AR i XU DI
MBI T, TR KUgFifh. 1976 LU H T
EERATHENIIE R, B TR, POl BB AR 5 it
— IR 2RI 1982 4FER = XS HE TFE, [F
WSS A e, ARRERETF GG MRS ; 1995
AR = SCHES R0, LR S48, T2
R, i AR R, = SRR XS
RETARETY , REZEU i 2 BT SE, IA
TS HHRINAED, = UORBEES RS DA 1
(T B R ¥ mPEE AR ).

VAR AHT M Tolb & etk , IR Tl v Hexds
W—E b, Bk, 2 Ml FE AR A SRR
FIARBERZAREIEE, TRA AR EARAIER
SRTF, BRI I REZIVE S AS I A R 1 8T
AL G 5 J 2 T A B FOR e 25 AR 2 8 v i 3 1 )
BRI AEN,

2 ZXARHHESREZIR

UEAERE, R Sh Tl Y 2 e o B8 BB
SR AR A T 7= iy LA AR A A0 s i LUk b i
AT, ST TR A T AR 4 1 A Wi 22 4
Bl @ RUEGE 2 AR N A ORI AT EER , Bh
g A R R — RIS . RN K H A,
AT A B W T, XA BT AR S L

2 R AR, MOk AT Z BIR R R 2,
WZ NN IEHGT TABE T . XA BRI A
M TALGARMER K, NN T AT EE 170
BB A AR, LA T IR R st gk
R St — P R R . BERE AT e B E e
A, BRTH R A I35 A0 A 2 52 BT 8 SG T ok
A, XA T — R, SBEUESEARMET 2
BHTIEE AT . = SORMERIVE S 2 UL 2.

W 2 Wz (T K2 KRR
Fig.1 Traditional works Fig.2 Wood carving
ARSI o, — SORBEITECR 76 S 30T %,
2000 404 112 REAHEN(E, £ 2007 HF 50—60
fr, FEJUEGD TR — PR MEQI I, &
SRIXFEIT AL A —E R, (E TR 5 AR
Mol # B T7iR ] IARE T AR i, 7= X
MR M W SRS . ARG 20 ERAT I |
FEREPE . TH SRR IESE R, ARG AR RO H
BRI, X5 2Tk Eas Bl —E ry Rl
Wik, o2 ASERERICAEE, AE—
R PR B Dy S, (A G4 2 N AR BT 7R 28 A B e
R HRI D S0t — IR R J TR, = SURRE I
VEATY WL 3.

® 14
K3 ARMERIVER L

Fig.3 Wood carving techniques
3 ZXNAKEEHRIPSRRE
3.1 BIFXARERZHREP

1988 4F, HWiSLEMGTTHONEK, THRER

TITIAEAG T EARMER) AT L fhde)m 28I
BORARMER BIVERTE, K = SURMEmR SN, X AE



178 % TR

2016 410 H

1989 AFTF e T ACHEK [ WS LA R A2 8, — 44
FERME . FE 1995 4F, 1S B8N — SOURRERMIE
XSRS E AR . A — 7 XS M)
K2 55— RAE AR B2 I S TS AREZ AR H
FE, ARUE = SURREM &R, [RIRHE By i T A
A REITAE A SV 2% 2], FEJEA AR T2
NSRS, FHHAZ ALY R QEE AR &
PR AT ORI AR BT . AERXFERI IR =T,
AU E G F T ERSSHAME, N HFHEN
HEATYg, WE A PR SLR

3.2 fEREMIAMERZHREP

TG T ZRERMIANE FARR R TE TN, PRI
FEBIEMSARAR R ZA ] Ptk EAsE
MR A G A S BT — e R T 1Y
NIRRT, 3 RIS AT (R R AR XU
e, HEAHDARE, —E R, H 2R
ik, FREZEBIRAA R R, 256 |
VARALGATHL, NI, HoR AT ZafmfeR . Bl
HALRETT . R B, S P B ERR S A
A EIARER ZHAFRN, FFIERE A AR R LG
ZW 25 AEBTET L, MOV — BRI MEZ A AR
JraEA TS, LIS R Hie e, (R Aekat
CREHEARR, REATEATG_ERYH AL TS, 20K
e, E BRI T 2ot O T LA Y
T L, FoREXEZIN A TR, BABY e
FeINAS; TR pE i A S A SR WA T2 i
gl), SRR S IR 20 1A, SRR TR
(PTsl, SRHA, MR T 2R, Rtk
(1 A AR A M TG LG SR, FEfRy
WA, S5 E SR ST ST, B A B 2
LRI IR AEEWE I 4.

1575 58 R BV 22 U 30 R AR TR fin 1 23 i
M, R TR A R B R AN T (45
FUFTFENE K o ISR AR A S LR /), el LA
Oy AR TR R 0 R IR T A R A b, AR
WY SRS —E R, EART = ORE
A= PR

3.3 =XAKREEFRPFTRSH

RSB AT IR AP I N S B, R P
Rl HO BT e din TR s D82S, et
Fr—Emf e PRI, EEEHIIA o4 T RE B [

K4 BUCEAE R b
Fig.4 Modern art form works

O HYAEAFIRET, BREEH A . AR 750
SRR Z AL . R BTSORM R A AE )
R VORME, SRR R RBCRER SR R
PRI TSI ORA LI, IR R 2,
AFER I, NIRRT 5 B A M I A B B
AR H HT TR B 1 DR I I S 2 iRk
B, PRI SRR R A B 2, TR
JOL A A — i RO PR AP IR KSR 36 25, BT R
AT A 2 = SO I DIl 4 5% i F T2
ARE AR BRTEE L b, OF HERBERACR & ik
AR B AT e S i ot . [P 7EZHZU
WEEM ], G S S CEARMR S, A
Witk A SRS K, LU S A3 B 1 7 oK
KR AL G Y I AE X R S T R 43 T
JEA B EAEC SR IR, (BRI IR R T
Wb FAE R R R SRR o B A AT B AR AT 2 L
REMTH A, I, TS FRIE T4 M
BRI PR, B RS DL S,

FE5 Pl 38R, HRTECO 2 H 0 G 2
IE R, RSN T ORRET. 220 & ek
B, MIERL T —FlB gt . e AJe, &
WIMABUCZARICER, XHHEZI AL %, B
ok kas, 25l U@ At 2, B
JR ol R AR R,

TEfRIPE R, AR T B S R TR A
501, R XA RO Sl i AP A, T LATE
P A T Bty il b 8 i O 1) 1R 2 2R A
e, BTk I S RO Ll B AR
A DL — SE B T AR AR S AR, DR HAR
AT B PR A S, 5 [ 2 A A A R 1 4
ST R, A AEARR R AR (e 2L 5
FLEMESMERE R A R F Bt
TREAHZEM B B 7 PR, TEALSE

K5 B TR
Fig.5 Modern theme works



$37E FEooi

i KA B = URME LS T T EMR SR 179

07 IR W GG A, R
AT

4 £5iE

A P R AP R G T T2 MR H B 7E T
1, A ORI TR 1 (RS i
FrORPmEA 2 A, H—, —HIBEORIRBELT
TERITIER, ANH TR AR S8, X
P BRSSO B A S RbA Y
WET, MELUE A SRS B, b Tils
Y, B AMMEGR T2 80E, DI A e
S N RS T — I BB, DA P DR Y
[l EE R B B ARG, ARESAlN TS
WMVERDRIEE . 2 = SORRBERE ST T2 AR
PGOLRI T, R RN REE TS BERIR I, D)
LB LR T T LM b, R R — oY
KIETTI), BEENFERITRA S RN, R2sh gl
PRI SRAT TN RAFRIRICR o

S CH -

(11 B AR BaTa ZAR iz D). %
TFE, 2016, 37(12): 1—4.
YANG Yin-bing. Artistic Application of Traditional Mate-
rials in Contemporary Design[J]. Packaging Engineering,
2016, 37(12): 1—4.

2] FEICEARYFOCLE IS M]. Jbat: ST 2R TR
#t, 2006.
WANG Wen-zhang. Introduction to the Intangible Cultural Her-
itage[M]. Beijing: Culture and Art Publishing House, 2006.

(31 EIME, X, AW FCAis ™ B R P st
BYFEI[)]. % T AL, 2015, 36(10): 13—16.
WANG Yi-min, LIU Yuan-yin. Influence of Form and
Meaning of Intangible Cultural Heritage on Product De-
sign[J]. Packaging Engineering, 2015, 36(10): 13—16.

[4] frek. FLZEXBABITAEII]. @4 TR, 2016,
36(24): 115—118.
FU Yu. Influence of Handicrafts on Modern Design[J].
Packaging Engineering, 2015, 36(24): 115—118.

[5] EmfE, . TR EHMRF T2 mIAL). a2
T, 2015, 36(4): 5—9.
WANG Shi-yin, QIANG Mo. Recurrence of Handicraft in
the Industrial Design Era[J]. Packaging Engineering, 2015,
36(4): 5—9.

(6] JE&. RAGZEAEY OO ™ pE S BUIR S ).
B, 2016(6): 20—21.
ZHOU Xing. The Significance, Current Situation and

[11]

[12]

[15]

[16]

Problems of the Intangible Cultural Heritage of Folk Cus-
toms[J]. Newarts, 2016(6): 20—21.

Tty SCTARM OB R NP R B D], 56
RAEE, 2016(6): 12—14.

WANG Yan-mei. Thoughts on the Protection of Intangible
Cultural Heritage[J]. Art Observation, 2016(6): 12—14.
AR, IR HARMEE 5 AL B2 AL K 5 R R[] B
FEAR, 2015(12): 116—119.

ZHAN Wei-feng. On the Inheritance and Development of
Traditional Culture of Wood Carving in Putian[J]. Newarts,
2015(12): 116—119.

WL L. AR NAEAR A ™ A AP P AR
[1]. BENHARI, 2012(12): 5—S.

XU Yi-yi. The Role of Inheritance in the Productive Pro-
tection of Intangible Cultural Heritage[J]. Guizhou Social
Sciences, 2012(12): 5—S8.

AL LG AL BHRAE AU RIE h B AL [T]. 2R
WMEL, 2016(6): 70—72.

PENG Hong. Transformation of Traditional Cultural Re-
sources in Contemporary Sculpture Creation[J]. Art Ob-
servation, 2016(6): 70—72.

AR AR SO PR AP B S  R)]. R 2
ARWFFE, 2016(3): 73—80.

WU Yu-jun. Bottleneck and Countermeasures for the Sa-
feguarding of Intangible Cultural Heritage[J]. Studies in
National Art, 2016(3): 73—80.

k2237, KFARY B H AR I R B [Cl 3
st 7= DB LR A 5 00 A 22 AR 2 B 1 v [ S Al gt
PRI AR, 2013.

ZHANG Lan-fang. On the Protection of Intangible Cultural
Heritage Activation[C]// Cultural Heritage Regional Pro-
tection and Activation Academic Seminar and the First
China Cultural Heritage Protection Graduate Forum, 2013
KRR NSCHE 7 S5 AR BT SOk ™ A P A4 0],
SCARIE ™, 2012(1): 1—S5.

SONG Jun-hua. From the Productive Protection of Cultural
Production and Intangible Cultural Heritage[J]. Cultural
Heritage, 2012(1): 1—S5.

W TSRS IR BOCE - WA EEE[D]. K
e KRR SO ZARBESE B, 2009.

PU Jiao. From the "Active Protection" Theory to the
Change of the Concept of the Intangible Cultural Herit-
age[D]. Tianjin: FENG Ji-cai School of literature and art,
Tianjin University, 2009.

FANE. PEEGEZARSORPIR]. ZHE5EN%
i, 2015(8): 64—65.

WANG Xiao-xue. A Preliminary Study on the Cultural
View of Traditional Chinese Furniture[J]. Furniture & Inte-
rior Design, 2015(8): 64—65.

. ALGEARME AR BN E BT B R IR FE D).
fU2E TR, 2016, 37(12): 41—44.

LI Qiong. Application of Traditional Wood Carving Art in
Modern Interior Design[J]. Packaging Engineering, 2016,
37(12): 41—44.



