3746 520 fu % TR

2016 4 10 H PACKAGING ENGINEERING 203

NEHIZTEXFERNERZE

5k Hﬂzi't%
(KB B 28228, L 451200 )

HWE. B AARAHEONEEZ ENLFERENXTOENL, Fik AMRBEFGRNB AN L,
ML FEPHHOOALY, &8, LFPHAHA4NATEEL, 2 LFETPHO@OEE T E, KiTL
FERIHONERZE, G XFEPHONBEEZALEILFHRES LN, RAALF @A
WEREROGREMLZLEEZARESL—, T REZTNBIH O LR EHRAELT P HEG ARG
58 %K, WAREFRALFBLRALEHHFERAER, R XFEHhH@OERZ £,

KER: 3H\m; LFEh,; #%

hESES: 1524 XEERIAD: A XEHRS: 1001-3563(2016)20-0203-05

The Beauty of the Creation Environment of the Literature Children's Book from the
Cover Design

ZHANG Xiao-hui
( Zhengzhou Chenggong University of Finance and Economics, Gongyi 451200, China )

ABSTRACT: It aims to study the significance of the beauty of creation environment of cover on children's book binding
design. In order to explain the connotation of the creation of the environment as the breakthrough point, from the pers-
pective of the cover of the book cover, color, text and materials four aspects, it analyzes the creation of the cover of the
book cover, and explores the beauty of the creation of the cover. The creation of the cover of the book of children's books
should have the literary and artistic nature, only to let the beauty of the spirit of the cover content and the form of art to
achieve the perfect unity, in order to make the children through the cover art and the connotation and temperament, lead
the reader into the emotional world of art, and feel the beauty of the cover of the book cover.
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Fig.1 "Nature's Voice" cover design
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Fig.2 "Harry Potter and the Half-Blood Prince" cover design
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Fig.3 "Small Palm Fairy
Tale" cover design
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Fig.5 "YE Sheng-tao children's literature" cover design
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