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The Visual Language of Animated Typeface Design

SHANG Yi

(Tianjin Academy of Fine Arts, Tianjin 300141, China)

ABSTRACT: It aims to discuss and summarize the visual language characteristics of animated typeface design in term of
such design elements as space, movement and sound. The visual characteristics of animated typefaces, new visual design
phenomena, and the differences between animated typeface design and traditional static typeface design are analyzed, for
the purpose of exploring the possible diverse expressions and unique visual narrative methods of animated typeface design.
As a new visual language developed based on graphic design and digital media & animation, animated typeface focuses
more on narrative, space and sound visualization compared with traditional static typeface. It tries to summarize some
practical methods of animated design, in the hope of achieving better visual communication effects of animated GIF im-
ages, thus providing more theoretical basis and guidance for digital media design.
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Fig.1 "A Man with an Arm"
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Fig.3 Eye tracking object
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