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The Development Path of Master Chair Design

LI Tong
(Tianjin Academy of Fine Arts, Tianjin 300141, China)

ABSTRACT: It aims at promoting the spirit of artisans and applying the excellent traditional culture to Chinese style sit
furniture innovation. It takes Hans Wegner’s Chinese Chair as example. By comparing Chinese Chair with Ming style
round-backed armchair, the superiority of the Chinese culture gene, which contained in Ming style round-backed arm-
chair’s shape, over western design is pointed out. At the meantime, inspired by developed-country design development
path’s human centered design theory and artesian spirits, Master Chair’s design practiced is finished with the help of ex-
perience design methods. Artisan spirit and traditional culture gene are the guarantee and resource of contemporary design
innovation. The innovative design laws which values craftsman spirit deserves to be studied by developing Chinese en-
terprises and designers.
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Fig.1 The round-chair
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Fig.4 Design of master chair
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