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Regeneration of the Regional Tradition Cultural Symbol and Logo Design of Meishan
Ecological Culture Park

WANG Ming, CHEN Fei-hu
(School of Design, Hunan University, Changsha 410082, China)

ABSTRACT: It aims to discuss the problems and solutions of the application of regional traditional cultural symbols in
modern design. Based on it's essential attribution and referring on the semiotics principle, it prove when the regional tra-
ditional culture symbols is introduced into the modern design, it must produce corresponding change, and sum up the
variation principles, corroborating with the logo design practice of "Chinese Meishan Ecological Culture Park". Reasona-
ble application of regional traditional symbol in modern design enriches the connotation of design culture, which has a

positive role in improving the influence of local culture, but also is a beneficial exploration of the ways of regeneration of

the regional traditional culture symbol.
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Fig.3 The logo of Meishan Cultural Park

P4 b A L SoAl b BRSO AR

Fig.4 The vice-shaped of Meishan Cultural Park's logo
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