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Digital Application of Visual Elements in Traditional Folk Art

WANG Yue
(Chongqing Institute of Humanities, Science & Technology, Chongqing 401524, China)

ABSTRACT: In the context of the new media, the traditional Chinese folk art cannot develop without the support of dig-
ital technology, so we need to better absorb nutrition of the traditional Chinese folk art and enrich its artistic forms to
provide more visual elements and with the help of the digital way to spread it. It analyzes and studies the traditional folk
art of visual art features, refining the way of the combination of visual elements, and the characteristics of new media art
creation. The major characteristics of the application of traditional folk visual elements in digital design in the new media

era consist of the transformation of visual elements, interpretation of the times, and the applicability of the element theme.

We should comply with the laws and manifest the characteristics to better inherit and develop the folk art.
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Tab.1 Classification of traditional Chinese folk art
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Fig.1 Paper-cut "Yin and Yang Fish"
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Fig.2 New year pictures "Arrival of Great Luck or Blessing"
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Fig.3 "Nezha Conquers the Dragon King"
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Fig.4 "Dream Baby"
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Fig.5 Animation "Lotus Year is More Than"
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Fig.6 Facial expressions icon ""God of Wealth"
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Fig.7 CCTV public service advertisement "Grain Rain"
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