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Application of the Folk Fine Arts Modeling Language in the Modern Art Design

ZONG Hua-ting
(Yancheng Institute of Technology, Yancheng 224000, China)

ABSTRACT: It aims to explore the application strategy of folk fine arts modeling language in the modern art design.
Taking the basic model of folk art as the breakthrough point, it makes a in-depth analysis of the important influence of
folk fine arts modeling language on the modern art design, and then classifies the specific application methods from poster
design, animation design, packaging design and costume design with examples. The modeling language of folk art unique

highlights the thick ethnic customs, is applied to the modern art design, which can insert the wings of nationalization for

modern art design, help it fly freely in the field of design.
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