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Introduction to Blank Art in Modern Graphic Design

SONG Chao-yang
(Shandong Institute of Commerce and Technology, Jinan 250010, China)

ABSTRACT: It aims to explore the application strategy of blank art in the modern graphic design. On the analysis of the

important significance and application principles of blank in modern graphic design, the specific application of blank in

the poster design, packaging design, web design and logo design with specific examples. Blank has an important value and

function in the modern graphic design, in accord with the art rules based on proper application space, which can better be

able to foil theme, apply color to a drawing atmosphere, and make the work more perfect.
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